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It is music such as this which brings us so close 
to him that he becomes for us the 'old Bach' of 
our warmest affection. 

For solemn use, what could equal the noble 
comfort of Jesu meine Freude or of Alle Menschen 
muissen sterben-a Prelude which comes to mean so 
much that it is almost impossible to think about it 
unmoved. 

If, on the other hand, we want something longer 
for the voluntary, we can turn to the Eighteen 
Preludes (Bk. XVII.), a collection which contains, 
amongst other masterpieces, the mystical Sckmiicke 
dich, 0 liebe Seele; Nun komm', der Heiden 
Heiland; Jesus Christus, unser Heiland, and other 
Preludes to which I have already alluded. 
But even then the treasures are nothing like 
exhausted. There still remain lovely things which 
we may find amongst the six Schiibler Preludes 
and the Clavieriabung, Part 3 (both the latter are 
in Bk. XVI.), and amongst the miscellaneous 
preludes which Bach left. 

But such a study as Mr. Grace's Organ Works of 
Bach, useful as it is to organists, ought to be in the 
hands of every musician who desires to see Bach 
whole. To pianists, especially, it should be 
valuable. Under the discriminating guidance of 
the author there is a liberal education ahead for 
any who are enterprising enough to take the organ 
works to the pianoforte and transcribe them in a 
rough and ready way for themselves. Certainly 
such a task is most interesting, and one which 
yields an enormous amount of pleasure. And if, 
here and there, we come across music beyond the 
capacity of one pair of hands-though those 
who practise the game with the ardour which it is 
apt to induce are none too ready to recognise such 
limitations-it is always possible to call in the help 
of a second player, to whom some of the pedal 
part may be relegated (but the joy of the thing is so 
great that even the most unselfish of us will hardly 
surrender the part throughout !). 

Nor need any think that it is impossible to 
get at the heart of these works in this way. I hope 
I shall shock none when I say that some of 
them give me almost as much pleasure when 
played on a fine pianoforte as when played on the 
organ. 

I would go even further and suggest that there 
are times when the sympathy of the modern piano- 
forte appears to bring us nearer to the composer in 
those very intimate and human moods of his 
which we find so lovable. Something of the veil 

which the organ, with its impersonal, selfless tone, 
is apt to interpose between us and the Master's 
personality seems drawn aside as we listen to 
certain of these works at the pianoforte. 

But this is dangerous ground. We are all more 
likely to agree that it is a gbod and healthy thing 
to look at great works from different angles. 

* I am bound to disagree very strongly with Mr. Grace when he 
writes that this Prelude 'is no less effective played with fair pace and 
power.'-I. A. 

B 

A NEW CHORAL WORK BY HOLST 

Of the works to be produced at the Leeds 
Festival none is likely to arouse keener interest 
than Gustav Holst's setting for chorus and 
orchestra of Whitman's Ode to Death, just 
published by Novello. Holst-at all events in 
his present stage-is surely the most direct of 
composers, and we are reminded of the fact by a 
mere glance at this work. How the older choral 
writers (and some of the newer ones) would have 
spread themselves over this poem of Whitman's! 
Its seven stanzas would have provided them with 
material for a full-dress cantata, with prelude, 
solos, and highly developed choruses. This vocal 
score of Holst's is contained in a mere nineteen 
pages-about 150 bars, if a further gauge be of 
interest. The chorus enters at the second bar, 
there are no solos, and no full closes in the 
ordinary sense of the term. Moreover, we get 
an impression of a curious kind of suppressed 
eagerness from the fact that there is practically no 
modulation. We move from key to key (sometimes 
to a very remote one) by the simple process of 
stepping into it-the very antithesis of the Delius 
way, whereby we slide and squirm from point 
to point. As an instance of the Holstian short- 
cut method we cite pp. 5 and 6, where there 
is a remarkable series of chords, apparently un- 
related yet quite coherent, followed by a silent 
pause, after which occurs a plunge into the 
following, in eight parts, for the voices over a 
pedal A flat : 

Ex t. lento. 

Praise . .I For thesure- en-fold-ing 

fff 

Allegro moderato. 

arms of cool - en -fold - ing death. dim. 2+3 
..i AA di onto stacc. 

..w 
. 

No less striking harmonically are some passages 
where the music swings quietly between two 
remote keys, e.g.: 
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TENOR. 
. Ex. 2. In the day, in the night, . 

B A SS. k ;Cf 
. 

I V 
-. 

Sometimes we have two keys used simul- 
taneously. For example, in bar 3 of page 2 the 
trebles and tenors are as clearly in A (or E) as the 
altos and basses are in B flat. The parts themselves 
are simple, but their clear and logical presentation 
in condensed pianoforte-score form puts a severe 
strain on the resources of notation. It must not 
be imagined from the above remarks that the 
music is extravagant or complex. On the contrary, 
it is essentially simple. The texture is slender 
rather than otherwise (the eight-part passage 
quoted is almost the only one of its kind), and 
the proportion of plain common chords and 
diatonic progressions is large. 

Those who argue that there are no such tempi 
as 7-4 and 5-4, on the ground that those 
schemes are merely alternations of 4-4 + 3-4, and 
3-4 + 2-4 respectively, expressed in such a way 
as to avoid constant changes of signature, will find 
support here. The bulk of the work is in 7-4 and 
5-4 time, but at one or two necessary points the 
composer shows where the secondary accent falls 
by such signs as 4 + 3, 2 + 3, &c., an improvement 
on the constant use of dotted lines. Rhythmically 
the work is full of interest, with a fluidity and a 
scrupulous care in regard to verbal accentuation 
that provides the best of answers to the literary 
big-wigs who regard composers as vandals in such 
matters. The chief thematic constituents are a 
series of gently-dropping fifths hung on a 
dominant pedal: 

Ex. 3. 
A dagio.400 

4+3 Come,..... 

PP_" 

PP 4+3 ) -4 
and the little figure of five notes which emerges 
from the dissonance at the end of the passage 
quoted in Ex. I. This figure is used with striking 
effect as a ground-bass during some thirty bars, 
which begin in a manner suggestive of soft 
foot-falls, and work up to a climax at 'I joyously 
sing the dead.' The end responds to the 
beginning, with pedal-point and dropping fifths, 
and a whispered 'Come' from the chorus, an effect 
of expectancy being induced by this final chord 
being a second inversion: 

Come. 

va... 

o-o 

8va ..... 

o- o 
__... 

_ _ _ 

The work is scored for a large orchestra, with 
organ, but the second oboe, third and fourth 
horns, all three trombones, celesta, and organ are 
'cued in,' and can be dispensed with--a practical 
arrangement that places the work within the range 
of choral societies of limited financial resources. 

For the benefit of those who do not know the 
poem it may be well to add that there is nothing 
here of the morbid or depressing. In fact, this 
Ode to Death is far more bracing and heartening 
than a good many poems dealing with Life. 

Rb libitum 
By 'FESTE' 

I understand that the attendances at the ' Proms.' 
so far are round about the record, and the fact 
sets one thinking. Here we have Queen's Hall 
full, night after night, at a period of the year 
supposed to be an 'off' season so far as concert- 
giving is concerned. And yet at the beginning of 
the summer we were told, with a wealth of despairing 
head-lines, that orchestral concerts were all run at 
a loss, that our orchestras were in danger of dis- 
bandment, and that something would have to be 
done about it. No practical suggestions were 
made, though there was no lack of the other sort; 
the public remained grandly calm, as it always does 
when threatened with musical crises of the kind; 
the S.O.S. died away, and the signallers went off 
for their holidays. Then, while the rest of us are 
still shaking our heads over the bleak prospect, 
the Chappell-Wood-Newman combination gets to 
work and shows that good orchestral concerts, 
given nightly, and despite holidays, daylight-saving, 
tennis booms, and other distractions, can draw 
audiences so large that time after time the house 
has been sold out. 

Now if these large audiences can be got together 
nightly, hundreds of them paying two shillings to 
be allowed to stand for a couple of hours, how are 
we to account for the large proportion of empty 
seats at concerts given by the various orchestras 
during the season proper ? 

The burning question recently asked on all 
sides as to where flies go in the winter is an easy 
one compared with a similar inquiry as to 
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